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FIVE MEXICAN DANCES. 



BY ELEANOR HAGUE. 



The following group of little dances is familiar among the half-breeds 
of the state of Oaxaca, in southwestern Mexico. They were played 
for the transcriber by a burly giant of an Indian, a picturesque creature 
in a huge sombrero and immaculate garments. His combination of 
instruments was quite in character with his looks; for he had an extra 
large guitar, to the upper side of which he had clamped an harmonica. 
On these he played a melody with alto part, and a vibrant, forceful 
accompaniment. His courtesy was worthy of a blue-blooded Spaniard , 
but — and this was much to be regretted — he civilly but firmly 
refused to have his picture taken. The names of two of these dances 
— "Petenera" and "Malaguefia" — are obviously of Spanish origin; 
but the Spanish Petenera is rightfully in six-eighths rhythm, while that 
in two-fourths time is strongly reminiscent of a danza in every way. 
This Malaguefia is not so far removed, however, from its Spanish 
prototype. The other three examples seem to be pure Mexican, 
although the name "Chilena" would suggest a South -American 
origin; but of that the transcriber has been able to find no proof. 

As to the steps which go with these tunes, the transcriber had no 
opportunity to see them danced. As a rule, however, the Indian 
dances are made up of shuffling steps, and have nothing of the grace 
or charm of the danza or of any of the real Spanish dances. 



I. LA CHILENA. 
(From Oaxaca.) 



Presto. 
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Repeat first section. 
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2. LA PETENERA ZAPOTECA. 
(Played by Maximilian Salinas.) 



Moderate. 



Minor. 
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Major. 
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Repeat three times. 
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3. EL PALOMO. 
(From Sierra Juarez.) 
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Repeat from beginning ad libitum. 
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4. LA MALAGUENA. 
(From Jamil tepee.) 



J. Con brio. 
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5. SAN DUNGA. 
(From Tehuantepec.) 




Moderate. 
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Con spirilo. 



